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. NEWSPAPER CONTEST:—A
dream essay contest on either
‘““The Funniest Dream I Ever
~-Had’’ or ‘‘The Weirdest Dream
I Ever Had.”

Teasers:—A . BEGGAR ON
HORSEBACK is coming to town.

““‘If wishes were horses, then
beggars might ride.”” -Were YOU
ever a BEGGAR ON HORSE-
BACKI

You .are going to meet a BEG-
GAR 'ON HORSEBACK'!

I’ll see you in your dreams =
BEGGAR ON HORSEBACK.

The " laugh heard round the
world—occasioned by the BEG-
GAR ON HORSEBACK. =

Many a young man today is a
BEGGAR ON HORSEBACK ete,
ete.

ADS:—How would yoir hk"e to.
have 50 -butlers -in. your house?
See BEGGAR ON HORSEBACK.

When you ’dme at, a réstaurant, |

~ should your wife dance with the
“ waiter?.~ See BEGGARr ‘ON
HORSEBACK!,# Sty
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Y ALL odds the gayest satire
ever to play on New York

....... Theatre
duction for Paramount—_f‘Beggar
on Horseback,”” adapted for the
screen by Walter Woods from the
Broadway stage hit by George S.
Kaufman and Mare Connelly. |.
Edward Everett Horton and Es-
ther Ralston (the mother: in
‘““Peter Pan’’) are featured in the
leading roles. , :
The plot revolves around Neil
McRae, a temperamental musician |-
of high ideals but poor’business |
judgment, who faces a problem of
whether to marry a flightly rich
girl, whom he does not love,
or to marry the talented but poor
girl, whom he does love. - . -
Hefallsasleepandina mghtmare
fantasy he marries the rich girl;]
but he is so harassed by his wife
and ‘‘in-laws’’ that he has no tune
for his art. Business, soeial, cant
and home scengs are presented in
exaggerated; .good-natured - satxre,

i
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fached 19 it. “From’one nut to
‘another.” (slgned) ““Beggar on
Horseback.”

.Ewery book store, news stand, etc.
books or pamphlets on dream
mcamngs, etc. Tie-up with these.

Get 10 or more unemployed men.
Each day put them in a different
costume, as in ‘‘Beggar on Horse-
back,”” and have them march
down the street together, with
. banner reading ‘‘We're from
" BEGGAR ON HOR&LBALK at
the Rialto. - We guarantee you
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"a BEGGAR ON -
BACKI

You are going to meet a BEG-

GAR ON HORSEBACK; !
11 see you in your dreamsi—
BI%GGAR {)N HORSEBACK.

The laugh heard round tlée
world—occasioned by the BE
GAR ON HORSEBACK.d ;

M a young man today is’
BEGa(I}lXR gN HORSEBACK ete.,
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ADS :—How would yoi
have 50 b“ﬂm -in - your.

hke to
house !

’dme at.a restaurant.
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The plot revolves aroun Nel
MecRae, a temperamental musician |
of high ideals but poor ‘business
judgment, who faces a problem of
whether to marry a flightly rich
girl, whom he does - not love,
or to marry the talented but poor
girl, whom he does love.

He fallsasleep andina mghtmare
fantasy he marries the rich girl;]

but he is so harassed by his wife
and ‘‘in- laws” that he has no time
for hlS art. - Business, social, cant
‘are presented in
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story of a young composer W
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exaggerated .good-natured ‘satire,
with thé characters burlesqned Bis.
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tached Mr it.  ‘‘From’one nut to
‘another.” (s1gned) “Beggar on
Horaeback.”

.Eyery book store, nezm stand, etc.
has books or pamphlets on dream
Tie-up with these.

Get 10 or more unemployed men.
Each day put them in a different
costume, as in ‘‘Beggar on Horse-
back,’”” and have them march
down the ‘street together, with
__banner reading ‘‘We’re from
" BEGGAR ON HORSEBACK at
the Rialto. - We guarantee you
many good laughs. COME!”

First day, attire them as but-
“lers,. second day - in evening
clothes, next -day ‘as policemen,
- ete. p

* For mailing, house-to-house dis-
tribution, etc. print up a little
Dream Book of your own. You
just need a 4 page pamphlet and
you can get your material out of
books at the library: Tell the sup-
posed meaning of various dreams.
‘“hen ‘on the last page carry an

] anubuncement of the picture like
“thig:=— -

It’s a DREAM of a PICTURE !

BEGGAR _ON HORSEBACK
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, It’s big!
It’s clean!
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Newspaper idea: MY.DREAM
THAT CAME TRUE.

Window tie- -ups on- golf equip- [

ment, eard reading :—

If you want to see the biggest
GOLF BUG OF THE AGR
See the Paramount Picture

BEGGAR ON HORSEBACK.

More teasers:—‘‘Butlers of

(name of town) there are laughs
for you in BEGGAR ON HORSE-
BACK, Dancmg teachers, news-
paper reporters, jurors, golf bugs

- —they are laughs YOU get in
BEGGAR ON HORSEBACK.”

Street stunt—Put a ragged beggar
on a fine looking horse, bannered
“I'm the BEGGAR from ‘BEGGAR
ON -HORSEBACK at the Rivoli.”

Have # mld looking individual
s+rush through the business streets
ahoutmgrat the top of his voice

FR
" !

" ered Wagon ~now has made
“"the Great American Comedy
—“Beggar on Horseback.” - e

&

One-column Press Ad 1 AX

‘“A beggar on horseback is com-
ing! Look out for the beggar on
horseback!’’ ete. They did this in
one town for ‘‘The Thundering
Herd”’ and not only did this pub-
licize the title all over town, but
it landed a front page story, with |.
the title repeated a half dozen
times. 7

Tie- u1; with book stores on the
BEGGAR ON HORSEBACK book
from the play. j

T

%

Riding academies should also il&
roped in on some sorg of stunt
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each at exchanges
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l.a.nd' 18180 ha.mssad herhasno time for|med with .laughs.: T
q,ss,#soeml, court And’ home; scenés rAnthhe dneam!x’lt.wouldxake
,in’ exaggerdted, good,natnred satiré, reams§, of- - paper 't’o‘try 1o hsﬁ(sthe
aracte:;s barksqued’a | absurdities, of-}that. ‘dream., ' All

® < f through-{4f | *"Jazz-—Horton’s
* | avérsion and ‘poison: to lnsm‘usw-
ally gensitive soplis . <7 Tre
There’s. a burl.estlue. on‘ ‘K]gh
finance thd ’knockoqt s
The pleture is:fas.’ ‘But the dreamﬁlsn‘t the whole
odd mixtire of story-—-,the most. lovable, interest-
tifGl -mg, heart stu-gng kind™ oi story

i3 ‘¥ .é;-:w\* a*.

5 ér{._

lthpthe

i e§\ ‘He, ﬁnal];rrébels‘ ‘and h1s exeeu-
pt He m»ﬁqw"iosmve ‘e wauts

_'é‘ emtesque,ﬁndlthe beau

tge Rmbon’ﬁhmsequence)

®& ‘e

2 .:gi'

) “'M 'rhe screen
4 -~ comedies 5 b

‘DY R ofileeti.m®
[T 0ua et and semnces =

- Never .Anytlnng lee It :
There.is "a . glimpse - of this ?cr
strange~place, where" young gem- :'
iuses sit in cells and forever turm -

Orton a@d@ﬂher’Ralston are

igcludes. & magmﬁcent
“nshers, waiters
' ep‘orters fam-
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Vugm agpn > Cruze looked

o

fhen he"would find the story,
iinity to #nake another BI(}

( g\y 'vgani t’hxs-poor duh

. njus. Icross the hall—
ivi:l es hinl ¥ The»othex girl—the rich’

l'xim‘*an ‘ms&mmenf with -which_ to

3 ength‘of a city block

o ¢olumns than a publie
c tln s ‘he sketehed in:black: and
¥ | White 5k, amed“’al:t;g,ts‘ took these ‘drawings “and
r{elaborateq o’l\'fthem"-gnrc"hlteéts ‘worked out the
tﬂ plat& !a edte'rs hammered and gawed and meas-
o ‘weeks-—and the combined: result is the

|in, start to speak—and vanish! A

you can imagine. It reaches right
down - inside of you some place
and plays a symphony on your
heart-strings. *It has human in-
terest, love mterest drama every-
thmg! :

“There’s tnck photography in
every foot of film.- People come

t cathedral bécomes an equal-
ailrogd station before
‘your' eyes. The railroad station
becomes - a: grotesque drawing
room, dissolves. into a jazz cabaret ;
the cabaret becomes a nightmar-
ish eourt room; the court room be-
cames . & fan'y-lxke, quulsltely

grea
3 | ly . great, ‘T

determines that his only escape is
to die, and he is about to do it
with the aid of Cynthia, who has
come.to his aid from time to time
during the dream, when he awal;
ens and ﬁnds himself in his own -
room. -
In his. dream he called for Mlss
Mason ; now she appears in reality.
But Gladys Cady also appears and
Neil’s “happiness” turns to .ashes.
How the problem is" solved ‘offers
one of the most 1nterestmg climax-
es yet furmshed ina *motlon pxc-_
ture. 4 |

The cast also mcludes A mag-
nificent_chorus of, butlers, typlsts

dainty bed¢hamber.

in 'ever pit’ tp pictures.

( Conlmued on Page 5)

jurors,: .ushers, ' waiters, ' dancmg e
masters, and whatnok ¢
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“Beggar on Horseback”
- Cruze Surprise Film

Paramount Picture a Real Screen
Entertainment Novelty

(Synopsis Story)

HE making of ‘“Beggar on Horse-

" back’” is said to mark a new
high spot in the directorial activities
of James Cruze, the man who pro-
duced “The Covered Wagon.” Edward
Everett Horton and Esther Ralston,
who played ‘““Mrs. Darling” in ‘‘Pe-
ter Pan,” are featured in the prin-
cipal roles of the production, which
comes to,the.«......ss....Theatre
fora...days’ runon...... next.

“,.7. “Beggar on Horseback,” adapted

.for the screen by Walter Woods from
the Kaufman-Connelly stage success,

begins 4n -a° humble little studio Olhr,when engaged to: bulld structures

ast_Side, with Horton

: ‘eom=
poser. His heart is set on a sym-
phony but he is forced by circum-

. stances to do back orchestrations for
ja.zn mugic. » He detests jazz.

*.% ~Afross the hall lives Miss Ralston,
a. sympathetic admirer who is secret-
ly fond"of him. - Occasionally, also,
he gives music lessons to Gladys
Cady (Gertrude Short), daughter of
a noisy new-rich family. This girl al-
so is fond of him, for she sees the
possibility of crashing the gates of
society -through being the wife of a
genfus.

That's’ why she takes him home to
meet her family, Each member has
an eccentricity that registers on Mc-
Rae’s (Horton) brain. The mother
forever rocks and chews gum. The
father is constantly phoning his bro-
ker to gell or buy stocks. The broth-
er is a whining, pampered pup. The
atmosphere makes McRae uncom-
fortable. He notes two butlers and
many columns in the drawing room.
He runs away to his studio after in-
viting the family to tea with him.

Takes Sleeping Potion i

By  the time they arrive he is on
the verge of collapse. A friend, a
doctor, forces him to take a sleeping
potion and tells him he should marry
the rich girl so he might have time
to finish his symphony. McRae goes
through with the ordeal of the tea,
and immediately thereafter, while
the sleeping powders are getting in
their work, gets the rich girl on the
phone, proposes, and is accepted.
Then he sits down in his easy chair,

. dozes. off, and an- ,anmzlng sequence
of events begins : .

This is his dream —

3' - He finds “htmself in a grotesque

“cathédral.” ;He marries Gladys Cady.

* The preacher is his friend, thé doctor.

The ugherg “carty: bouquets of bank
notes. - Theloneymoon flits, theyra¥e

‘at homie with, the Tolum Q-

New York's

“2qd

D0 B
artant ,lparueu arly. deteats. and
»the" doctor’ is tl(e ~head “waiter. - Mc-
' Rae takes hlm“u) task for ‘orcing the
‘offers’a golu-

q“Klll them;” +he:says.” Neil

B grasps the i e? and kills.the ‘entire
at’t

Cady family he first opportunity.
.He immediately  finds himself the
~ecenter of & popular murder trial in

which all the people he has killed act

AP omcersg-the father as the judge,

B S

mi;i;Mthfe
rs. Frederick Cady

Rockmg Chair Hound
Chewmg Gum Crusher

JSPECIALS|

Hollywood Dizzy Duriﬁg
Shooting of Cruze Film

OLLYWOOD was - recently in-
vited to go crazy.

The rumor went cackling through
filmland foyers that a well known
director became unbalanced over-
night and was turning the town
topsy-turvy in a mad mental spree.

Staid dressmakers received the be-
wildering order to sew flowing bridal
veils on men’s morning dress suits.

A metal caster expostulated fran-
tically when asked to turn out 11,000
nickel plugs of a weird design. .

Serious minded carpenters thought
it was aslur on.their profession

palnters use ouly bldck white and
gray paint.

Freakish demands such as the fol-
lowing were made by the madman
of the movies:-

“Get a harness for 8 rocking chair.

“Buy cloth mottled like a frogskin.

“Make a tea cup eighteen inches in
diameter and a saucer three feet
across.

“lI want a telephone three feet
high, a golf stick five inches long, a
wedding gown with a 130 foot train,
and $10 worth of chewing gum.” .

Nobody believed his senses.  Car-
penters, painters, plagterers, mechan-
ics, modists and property men hur-
ried about their tasks in a frenzied
whirl. In the space of twenty-four
hours quiet Hollywood resembled a
carnival of idiots.

And James Cruze, serene amxd the
chaos he was creating, began making
that amazing spectacle ‘‘Beggar on
Horseback,” a screen version of the
Kaufman - Connelly stage success,
which comes to the........ Theatre
DOXE s re w50 to remain for....days.

Edward Horton and Esther Ral-
ston are featured at the head of .a
strong cast, which includes, among
others, Ethel Wales, Gertrude Short,
Frederic Sulllvan and Erwin Con-
nelly.

When “Beggar on Horseback” was
finished, Hollywood heaved a thun-
derous, admiring sigh and rubbed its
eyes as though awakening from a
vivid, enthralling dream:

Far from continuing in the' thdugbt
that Cruze had suddenly become ir-
rational, it was unanimously shouted
that he had made the most pretenti-
ous spectacle since “Tpe Covered
Wagon.” :

It developed that the: treak orders
all were for a purpose, even down to
a five inch goif, — which the|

suagﬂpm M 6. wham tiny
1 t. dunng

7 g

scenes ln tho “dtgm" ﬂ 'm

the picture — the equal of . which
scenes has never been seen on the
screen before. S

the son as bailiff, He is found guilty
and_sentenced to a jazz.factory for
life. At once he i3 there,“in a cell
with a pfano and a jailer constantly
standing by to see that heswrites jaza
incessantly. .

Time passes, .nd McRae sees that
there is no escape for him except to
die. He prepares to do so with the
assistance of Cynthia -Mason' (Miss
Ralston),

moment he awakes once more in his
own room.

In his dream McRae always turned
to Cynthia. Now he calls her in real-
ity. She has barely appeared when
the'rich girl comes in. The situations
build to a climax of unusual interest
and drama.

The dream scenes in ‘Beggar on
Horseback’” are admittedly the most

s

unusual ever brought to the screen.

Cruze Has Nightmare While
Directing One for Screen

; THE new Jmﬁ l"ﬂl»-l‘ammount.

who has appeared: from |
time to time, but just at the crucial|
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The Storya ;the’
Cruze s Parm
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{ ‘féature. at the
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_bigger ~than
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productlon.
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is described &h'®
any cast, just as w,
Wagon,” in which'

even a talking p ;

Wagon” was essen .a story, and
in the telling of thejt ‘tmea that
were destined & hEO] mqus on
the screen” W OF

‘‘Beggar
game dlre
? “Beg
o! a young

roTE
deals

in i

aref magnified to°
t.u'ds Some idea of ¢ =7
production is. gained-from™the-.an-

nouncement that one compbfe’ﬂige

m‘,ﬁollyyood qu gvoted to—'a‘ slngle
room. 3

* The origlnn.l ntm ma
George S. Kaufman ang Mar%
ly, who dramatized tMerton ‘o

Movies” and countlgss othqr« ue-.
 Gesses. Walter - Wogds" wro ll_ie‘
‘screen adaptation R .,

Edward . Horton aad Esthar ‘ri’
ston, who pldyed  Mrs.- Darling - in

“Peter Pan,” are:featured:in: “thel,
leading roles of .the productiom. . Miss|
Ralston has the role of -Cynthia ‘Ma-
son, and Gertrude Short playseala.dys ;
Cady, the other.girl ibo narticlpatqg. .
with Horton inwthe:fantastic;: ven-
tures which: compose shis: dream,
which constitutesi one= of+ the #most f
amazing adventures ever pcreened

. Others playing in support areFEotg:‘L
Wales, James Ma.son znui Erwin

nelly. ... *":zi'};.‘:!; 1
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“Beggar on' Horscback glf
.5 Cruze NoVelty ﬁ@qxe

“Béggar on Horseback s ;:fe!erﬁed
ad a delightfally lantastic ‘treatinent
of modern affairs,. is James Cnue's
latest Paramount proq,pctiana’opgns,
ing- on...% ...ak t 80 25 e o --«---
P t

Theatre. - . : ‘f

“With Edward- Hormon*in Esther,
‘Ralston heading the'cast in tgggqred
roles; Cruze has carried oub
pliﬁed the . astonishing situati
made the original George-S¥EKauf-|
man-Marc Connelly é‘taga playone pf |’
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v Parambunt *? ¢ | Cruse - Paraiiousis Pneufre M
wed in Big Way - ; “Beggar on Horseback” * Along Mammoth-Lines, ade :
2> ok 1 iad g
; i e s’chgEDn ag,.“ﬁh&h ast ',,,‘3‘_  EGGAR on Horseback” isn’t that (Sy‘nopau Story)
\»tmmpxcgugﬁum uilt’ fn< ké!&:f wao rv&:tu&eé 7R A ¢
: 4 stage he the new Y Io's not: a. sins
x " 'Bﬂfxé‘p:oduct i‘gegs" o glo&otse of'a beggar-in the entire CCORDING to-P ‘“”“‘"““‘ plc-
back,” -the in rseback, "attractedi wide gttention] lensth of the new James Cruze-Para- | {- n‘,’:"‘:;’e“t'm"m have been cry-
producn ) ; ollylood dutjna me imjorg of | IOUAE podution, Which opened yes- v Wmething pew,: something
‘which commtp the.Javish 8p oihs FONSAY AL thoY .. iv... . . Theatre, It| ihat Sots away Exons.the msual mo-
ST Rt ) B RS S ) S T S
(173" i . .QEMCltY of persons, and ‘”2 § fun et art, finance, soclely} ), ghs, have  nothing gmore' to cry
v"fms 2 dr \ 2 m.e. th n,’ 8,000 could: h“e been and most of the other conventlons. It| Jy 0 ™ 30000 h de B
" ries Ge Yer nsids Ats walls: ... was adapted for the screen by Walter| 2 R0 Sower k,,“t s o ol
‘follows ™ ' m lﬂBe’sE stage at the Parqmount Woods from the stage play by George | & Tetera th el i uf A Qlle g
- +The weddl oms ‘Eqmplotely devoted to the| S. Kaufman and Marc Connelly. uo% Py ch therp ia fmagins- ;-
- m.38%3 band ar central aisla: of .the| ' :'Beggar on Horaeb&ck" is the VI:B M et'e‘z;:“v:r!t
--fro, 1 E == longer | OPPOsite of ‘a story, ~ 2
e S
5 - A A% RS . m"'& sl
. A “Peter Pan”) | e eds for %l
-3 . . . i’ the leading roles of .pm. 'é J;i:nagsl‘;r:uﬂiuaﬁ ;
a: long ve: . 2 mcefyed. - ‘| the’ xrlemro. in which we find Horton whilé on tour. ;
“-earry, . elabd ! o - e‘q, eras woul'd a stroggling ‘musician, who has his| "op the sereen “Beggar.on Horse-
“han tes,’ T the “of the ma- | heart-set’on:writing the Great Amerl-| .oy 435 productlon with “camera
- 'The brides b x;un”;he‘enure glass roof | €A Symphong but -who has to Write| ygp0n i every foot of film. It hasn’t
1éd to. a Tock = a5 a.(segz. Zhe roof of | Orchestrations for tin-pan jazz to|, single horse or a beggar in it. But °
-~ nish %‘It ;' Jihe: cam proximately four keep_body. and soul together. it has the type of comedy in which
- of él:g&lﬁl “~ . Miss. Ralston, as Cynthia Mason,| cryze has thus far excelied and
~-she. enjoys V aTwent ﬂ;rg huge cotumns saeh | lives just across the hail from him. points the way to a new fleld of
*The ¥ja e 4 @iameter, studded|Anyone but Neil McRae (Horton)|gcreen entertainment.
“fantistic por “tie ﬁmny o lg,te glass windows | ¢an se¢ that she’s in love with him.| “rpiq g the story-of » young com-
unusu plett 4 |135" feet igh sfained in the accepted | Ho's. that dumb. Constant applica-| psger, whose heart is ledicated to
4 this st 4 hedrak styles vecupied one end ot tion to his work begins to tell on Mc- |y iting the Great ‘American Sym-
bgil din 4 % ‘PRae and his doctor-gives him a sleep-| oy onv"hut who writes jazz tunes to ..
Lcl\ M"‘ ,:rhn L5 Wvﬁ'tually aslarge ing potion 50, he will get some rest, keep from starving.  Two girls are 2
among. direg R comstrudied ress the studio -for|Suggesting at the same time that it|; jove with him. One is poor, the
rected,(iuﬂs e he, 1cmge~'3\alﬂng the production wouldn’t be a half bad idea to maITy| stner very rich. One day, worn out:
= Pathos g $ nggth m tflavlshly beautiful in Gladys Cady, a jazz-mad little rich| grom gverwork, he is given a sleeping
Cov ® Wtu of v}!’:"tf R tusEhistory. girl infatuated ‘with Neil. She thinks| potion™ eV iy ctor " and he has a
yea % 'mo otll,x:cand Hsther. )Raléon ‘(tﬁe that by marrying a genius she and|3ream: the dream of a composer who
5 pﬁg‘[frroj }“'Pete} “Pan”) are featured f Der family will' be able to crash the| 45 yn Jove with a poor girl, but who
; l:a, s of ““Beggar on|&ates of the four hunmdred. Then,|haq heen adyised to marry a rich girl
s b;n!k ué og ) at the|t00..if Neil“marries her he’ll have| iy grder to be free to do the great
ﬁorsg.».x.;&c’!t!,an‘a;da..l;t‘a-tlon by [ Plenty time fo finish his symphony. | things he can't attempt because of
, W‘népxwhoig ntt}x‘ Kaufman-Con=|-. McRae. thinks the idea not half|iyo Gay to day scramble for a few
i g L § nell)' 'atpg e hit g bad and just as the sleeping powders| gollars to buy food. That dream

£ % - phones the Cady cut-up, proposes and d ; ild
f ?ppy ? = Es ef Ralatdn Featured in is'accepted. Then he falls asleep in ‘t’;h‘ifug’;?gu:eﬂ,ﬁg& °fh&"dar';“ llil:
tis'a big e o MQ‘,{M‘,& ‘5?28‘3%31"01) ngseback Cast gza;‘;"“ —=>and this is what he pr%:a:heddogly b{taﬁ Jhtnmi; (t){uze
‘» A LE (-) -
0';011 m’l@ dg’"hfs ‘chiu‘ Mg S ;‘} ﬁ""'—‘“m Wiy escaped be- He -and ‘Gladys are married in a pose,"a{aeam{& Es{’{eg“mm:n“f{,‘e
“The qu e r d ,Eve‘ 'F‘ming B 'hlghnrovs' beginning at the| church that is about as homey as 2| Mrg, Darling of+*‘Peter Pan,” and co-
ett norx n- ggir 7o Horse-| age. of he\renwb “giver :one_of, the |rallroad station and about three times | fostured “ with - Mary: Brian in :“The-
ack' " h w however ¢ He - id mgost«ten Dorgréyals of sweet, un-|8s big. - The doctor is' the minister, | Little French Girl," is the poor sweet-
fraid, thtt ymet  {n; “will happeniin{ affecty d nce Priscilla’ tremu- and the . ‘ushers carry boujuets of|pheart. ‘Both are fgatured in the prin-
he financiak wor  hoimight not | lously. toﬁd”:!o mpn to spesk*‘!m‘ bank. mogesi . Thé honeymoon IS, cipal foles -of? the prpdiction. Ger- ',
cnow of, g0 He ot ' tu'o er. every {hims elfie s % it wed and they are home..The father-in-law | trude Short, the_ rlch girl.and addict
ew minuteg " ' EL LS nerqn-fng %g eo ue, “{o- Hsther | takes Rim oil:to*bysiness and there's|o¢ tin-pan jazz:Musié; Ethel Waleg,
It is readly. mo stras io ,m( Ra.lsgon, in peggm\,on Horseback," } a*burlésque on high-finance. that' a| pryin Connelly, James Mason -and
o ComimeRels o ' James-@riize, alwaysunerring in| Wow. ‘McRae malces -millions, and 4t | Frederic Short are other big Bames ;
ver, hu it & <'n'toxx'a s praig .b.ssep'tu'that Miss Ralston’s |18 “all taken @s a. “matter %‘ 50““;? i thé castig * '
elrd\dre o .in.thi§ | gentlo land: unselfishé characterization He  never ﬁnds tlmel ;oh nd ts .- Walter.; ‘Wooﬂ' mote»jﬁe qcreqn -
ames  Cruge: pr 1 TH0r, Para] will* have & wholesome: influence .on gymphony..® “Jazs,> which he det gs\s. Dbn, Land. B Y
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X Bh " e two dg des l‘& ,the ‘gcen nes sqolves.i and—she ,“ ihe Nivi >
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: "«iv; 3 °; pAtio nsteada of 80 atu V'ql"ﬁl T’le ,dlfcto Sth Hale as wid .A; ity eountlesy
h 2 urASiBET Yova, bt there ara-cony:| Haterand *mtwvn omugnn ﬂezé'm ron1gtoie e Rt
Dex ol plicathna ttha hhuat urge mm ‘nto asleep when 'he, plays this symphony| < yrhg" comm'po - v;fi%‘:.gorto:
Walk jmarriage ‘for money,’ * ‘.. ... +| forsthem. ¥He is' sentenced:1u a'jaza {ried* ror* murder—having alain: tpé
Btly selt-im t" ‘Her- Simplicity,: 1dyalty’ and glow— factory. for -life: and: turig out fhez .caﬂt f51's . family. Uhecause” he” felt
i “conti ;| 1ng¥ unselfishness. fo the ;compdser ‘in| Music on an; enififess rolk. oo 2k o, sarry for'them’=-s a striking novel- :
fjred to:flh}the: face, of discouragements’is wist-|, Finally he wedrles of it alf :and | +Ait: nightmare, fop. any *judge, . '+
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8 Why she takes him home 10
meet her family. Each member has
an eccentricity that registers on Mc-
Rae’s. (Horton) brain. The mother
forever rocks and chews gum. The
father is constantly phoning his bro-
ker to gell or buy stocks. The broth-
er is a whining, pampered pup. The
atmosphere makes McRae uncom-
fortable. He notes two butlers and
many columns in the drawing room.
He runs away to his studio after in-
viting the family to. tea with him.

Takes Sleeping Potion a

By the time they arrive he is on
the verge of collapse. A friend, a
doctor, forces him to take a sleeping
potion and tells him he should marry
the rich girl so he might have time
to finish his symphony. McRae goes
through with the ordeal of the tea,
and immediately thereafter, while
the sleeping powders are getting in
their work, gets the yich girl on the
phone, proposes, and is accepted,.
Then he sits down in his easy chair,
. dozes, off, and an ,aumztng sequence
of events beglns y
This is his dream —=
He- finds "himself. in - a gr‘otesque
“cathedral.” ;He marrfes Gladys Cady.
% The pfeaclﬁr is his friend, thé doctor,

penters, painters, plagterers, mechan-
ics, modists and property men hur-
ried about their tasks_in a frenzied
whirl, In the space of twenty-four
hours quiet Hollywood resembled a
carnival of idiots.

And James Cruze, serene amld the
chaos he was creating, began making
that amazing spectacle ‘‘Beggar on
Horseback,” a screen version of the
Kaufman - Connelly stage success,
which comes to the Theatre
next to remain for....days.

Edward Horton and Esther Ral-
ston are featured at the head of .a
strong cast, which includes, among
others, Ethel Wales,: Gertrude Short,
Frederic Sulllvan and Erwln Con-
nelly.

When “Beggar on Horseback" was
finished, Hollywood heaved a thun-
derous, admiring sigh and rubbed its
eyes as though awakening trom a
vivid, enthralling dream:

Far from continuing in “the’ thdugnt
that Cruze had suddenly become ir-
rational, it was unanimously shouted
that he had made the most nretentl-
ous spectacle since "Tpa Covered
Wagon e

It developed that the- ﬁrpak orders
all were fora burpose. eveh down to

"The u@er;"‘carty bouquets ot honk
, Botes. eilopeymoon flits,
at hom’g;h wﬁh ﬂ:gﬂ ool

p—

“ as omcera:;—the father as. the judge,

s orcing the
Tho-dpcgo ‘offers’a golu-
t.be m,” #he+says. Neil

! and kills.the-entire

" Cady family ‘:? the first opportunity.
.He immediately’ finds himself the
center of & ponular murder trial in

~ which all the, people he has killed act

P ‘i"

: Th:s is My Wife
M. Frederick Cady

Rockmg Chair Hound
Chewing Gum Crusher
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who encourages my P

oy Nl Mo
marry Nei McRae §h
says “‘a genius will
help us socially—"" as
if we didn’t have
enough Trouble with
our motorcycle and
two fords

McRae is a beggar
on horseback-—That’s
why my home’s For
Sale.
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Tomorrow you
will see a photo of
the Beggar on Horsebdck
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h " picture tbe equal ot \vhlch
scenes has ‘never been ‘seen on the
screen before. el e

the son as bailiff, He m«od’nd guﬂty
and_senten¢ed to a jazz-factory for
life. At once he is there,“in a cell
with a piano and a jailer conatantly
standing by to see that howﬂtea jazl

son, and Gertrude Short plky&ﬁl}dys 1

Cady, the other. girl
with Horton insthe:
tures which: composé shis:

amazing adventures.ever pcroenod
Wales, James Ma.son md Erwin
neuy

“Beggar on’ Horscback

ad a delightfally fantastic’treatiment
of modern affairs, js James Crugze's

latest Paramount prodnctiofi;Fop, the m\_&ngl

ing.on..% s .ag t e@ 2 ”h’ know of, no

Theatre. + - <, 8 f._‘ 3 4eyr mintiteg. -
“With Ed'ard Horton. < It 18- reg

‘Ralston heading thecast in’
roles; Cruze has carried gut
plifiéd the astonighing lltuau
‘made the original Gec

-man-Marc Connell;
New: Yorkls’ seahon

plzy“’and Knr;
“The Covered: W
other’ . Cruze -su
photography,

Edward ,Horton “aad

ston, who pldyed" Mrl. Dqtll %n
“Peter Pan,” gre:fehtured:in :
leading roles of .the production. Wu

Ralston has the tole of Cynthia "Ma-

iho partigcipat
ntastic:

i Ry
reim.}

which constitutess one# of«t @ #most
- Others playing in support areé Bt o). ‘

L& 1 B
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FEs,

it No‘vdty

“Béggar on Horsebuck ",-Je'ler(\ed

afrafd, nm‘

the ¢
taurea] AL -
g&thag [weird, :

'fhe plct l;e et

SWalter Wi

incessantly. .

Time passes, and McRae sees that
there is no escape for him except to
die. He prepares to do so with the
assistance of Cynthia-Mason' (Miss
Ralston), who has appeared: from |
time to time, but just at the crucial{
moment he awakes once more in his
own room,

In his dream McRae always turned
to Cynthia. Now he calls her in real-
ity. She has barely appeared when
the rich girl comes in. The situations
build to a climax of unusual interest
and drama.

"The dream scenes in ‘Beggar on
Horseback” are admittedly the most|
unusual ever brought to the screen.

Cruze Has Nightmare While :
Directing One for Screen '

James Cruze had a dozen night-
mares as’the result of directing one
for the screen. 3

His mind was on the fa.ntastlc
dream sequence of “Beggar on Horse-
back” so much during the day that
the nightmarish phases of_it haunted
him at night.

“While making the picture,” he
said, ‘“the amazing qualities. of the
dream Edward Everett Horton has|
almost obsessed me. Many nights I].
would awaken with a start.gnd con-|:
gratulate myself that I had_only been
dreaming weird things.”” -

‘““Beggar on Horseback’” ls the

}

has made for Paramount since “The
Covered Wagon.” It was adapted for
the screen by Walter Woods from the|*
K

play. Esther Ralston and Horton are
production, ‘which opens oni.
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-, If you ever had a dream—a kind |
of mghtma.re—-you'll recog'mze it
here.

Everything the stage was able
to give, the screen has given in
double measure, in triple, even
quadruple measure' ¥,

One stage—300 feet long and j
almost as broad—is-a single room !
On the sereen it looks a mile long.
It is the drawing room which Hor- |-
ton saw in real life; magnified to
unbelievable proportions. * Hun-
dreds of marble eolumns; platoons
of butlers all exactly alike.  And}
each one playing a part that’ leadq ]
up to the grand smash.

Through the dream ‘a p]ayer :
piano pounds almost incessantly;
and when it isn’t going someone
is dancing or dozens of persons
are dancing or boys aré playing
mouth .organs or a "jazz ;band
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ly hbeautiful In

°§;’r ‘Raléon (the

n") i‘l-!e3 reaturzg
‘Beggar

‘ 43 ‘.at the

irl mtntuated 'uh Nell. She thinks
fat by mrrytn‘ a genius she and
her family will' be able to crash the
_gates of the four hundred. Then,
too, it Nell “marries her he’ll have
‘plenty time to finish his symphony.

.« McRae, thinks the idea not half
‘bad and Just as the sleeping powders
are getting in their work he tele-

onk i iwle s
an adaptation by
‘ﬁ:\ Knutman-Con-

rom overwork, he is given a sleeping

potion by his doctor-—and he has a

dream: the dream of a composer who
is in love with a poor girl, but who
has been adyised to marry a rich girl
in order to be free to do the great
things he can’t attempt because of
the day to day scramble for a few
dollars to buy food. That dream
carries on from a.point where all

: " .-l phones the Cady cut-up, proposes and
4 o Featm'ed ln s fs*accepted Then he falls asleep in g;m:.ug,::g:e‘hém& o?h:tndargm:i?
‘4#" Beg 'ar'on HQfﬂebac % Cast o, chair.— and this is what he proached only by a Jimmie Cruze.
X reams: - ard Bv o
g wn"‘“ wi esca,ped be- He -and ‘Gladys are married in a pofer?’ B%wtggttlgt‘.’hr}agna‘:l:?:nw&e
{, m?* ghhf 'beglnuuxs at the church that is about as h(la:mey ::1 8| Mrs. Darling of*‘Peter Pan,” and co- = - ¢
o m “ oty ghver :one of, the | T rallroad statlouand about three times | ‘featyred. with - Mary. Bﬂ&n in ““The

as big. - The doctor is' the minister,
and the . ushers carry bouQuets of
bank. notesk - Thé -honeymeon flits,

Little French Glrl {8 the poor sweet-
heart. - ‘Both ay g atured in the prin- °
cipal, roles ot'th ‘prodiction.  Ger- '

r(yals of sweet, un-
Priscilla’ tremu-

n $9 speak'!tﬁ‘ Qnd they are home..The father-in-law
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plications ‘that 41&1“%
marriage for' f S
% Her- Simplicity,: oya1§y and glow-|
{higf unselfishness, to the “compdserin
the: fdcé, of discouragements”is’ wist-}
f ful 2nd. ‘appealing.= Her care of him
‘has*a fairly- mnte;nﬂl’ solicitude, even
10 thd - ext%édm f. advising him~ to
marry the E‘Birl,so that-he may
have leisurg fo.ereate’the. high type
Tof misic; to whlch‘xhe'narns 5
© Throughott the “fantastic * dream
guence ,of _‘tha production ;she *ap-
AFi‘pears 1o thy \t*intervals of his dis-
‘ m’x: “like. niling" Sﬂslon——ll

d !weetness and
Jjust as impressive
fta great ‘paintér
téh ‘her image

should - 1Fy .

'thd ;;mfe ‘h . 2o
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tte: fo
rj 5 ;Iautman-Conneny

Lo wgy qtaga
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wf»a"burlésque ‘on high-finance, that’s a
wow. ‘McRae males m
48 7all taken s & mat er of . course.
He never ﬂnﬂs “time  to - finish
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ho “Jazz,> which -he  de ests,
The doctor stgges

by ki m

,-and:

hIp
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ymphony
ton'jazzt
factory. xfor‘m and;turn& outyhaz
music ‘oD ans fess roll. .z
Finally ho<wehries of ‘1t wif i ;and }:
Hetermlnes %o die. ’Miss' Mason,» who

has appearedrtahlm time and again| ¢« ¥

throughout: -tk :dream to ‘help? him,
agai phbwr up afd produces & trick

ife.”; Just™as the plade falls the| g
- u:ene again. ﬂissolweg,’s and Nell s

back in7his own- room
s All through: the drea.m he had call-
ed ito Cynthia*and now he calls to

t hér ' in™ real(ty, zand’ she ‘appears.
; Gladys *Cady also comes in and ¢om-

{ plicates matters not a little. Every-
thing is straightened out.in the end
when McRae discovers that real rich-

“He es is found in‘happiness with Cynthia.

' Mere telling of the story can’t
half ‘do~it justice—one has to .see
“Beggar on Horseback” to appreciate
it. Never was there: ’gnything quite
llke it before,- mever "will there. be

: anything- just like:it again.

J‘Beggar on Horseback” is truly as
amazlng and. fantastic a spectacle as
one could possible hope to see. . It's
a real credit’ to the motion picture
art, &nd; of courSe, it took Jimmie

| Cruze to‘do it.-.

Ethel Wales, James Mason, Fred-
eric: Sullivan, " Erwin Connelly and
Gertrude.Short complete the cast.

' capitalis
His ;mlztza éf

trude Short, the rlch girl.and addict
of tin-pan jazz«Mmusié; Ethel 'Wales, .
Erwin: Cofinelly, James Mason “and
Freder]c Short are other bls names
in the" cdst..
Walter .f
p“”» =3 iz
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composers, turn" grtf thelr  produét;
either by mgchine
er. izAmI too," wthqz ors’ - &on="
ference:Toom=angd’the" etenogrtphera .
row;. the: floors: of which" g0 off into
emptf space, .although houaed in a

gigantic office huudtﬁﬁ.
—and that’s not of ‘what's n .
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‘Beggar on Ho:eeback” f
e-Paramount Film

—

Cruze is said to_have his most am=-
bitious. production eince ‘“The Cov-
ered Wagon.” 3

“Beggar on Horseback" is a ple-
turization sof the Newr York stage
success and features Edward Horton
and Esther Ralston !n -the "leading
roles.

Cruze spent a phenomenal amount'
of time in preparation:and filming
the: production, and the completed
scenes are said to constitute one of
the most:amazingly fantastic produc-
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"The Jamee ‘Cruze-Paramount pro-
duction,: “Beggar on Horseback,” at
the ... .. .... Theatre this week, is
an even more successful picture than
the Kaufman-Connelly piece was a
stage play. .

We back up this statement with
but a single phrase—'the possibili~
ties of the scéreen.” What the stage
play merely hintéd at, the picture
brings right:before your eyes in the

now ln
for once in your life,
of .a picture that’ll make you wan

of joy.
quence Cruze JAnjected into his pic-
ture... “‘Hollywood”? Remember the
Iaughe in ‘those scenes. This pic+
ture has similar scenes, which, how-
ever,” make that earlier Cruze pro-
duction look like heavy drama by
comparison. - 5

It you've-ever had a dream in your |«
fifg, -you'lk recognize it in “Beggar
on - Hofseback,” which has to do
. with Neil McRa¢, a struggling young
composer, who hag his heart set on
finishinga “symphony, but who has
to writeorcheltratione to- keep from
being, throw:i out into the street. Ed-
ward BEvérett Horton ‘plays this role,
and Esther Ralson, remembered as
the *mother in “Peter Pan,” is his|
geross-the-hall - sweetheart, equally
poor and-étruggling equally as hard
| to make good. - ‘She s in love with
' McdRae, who'is*too wrapped up in hle
work to notice anything,or anyone. -

A8 the resujt.of a dose.of sleeping
‘powders” given. hini by his doctor
friend; ‘McRae dozes, off and has”a
dream of dreams—a dream  which
veru:hbfq blghtm&re or
L fi' ys 2
!" = ~>' LA : o o

btloﬁ plcturel. here’- a ;ood
chance to prove yourself all wrong

~= ‘““Beggar.on Horseback’ is the kind

to stand right up and let out a whoop
Remember the dream se-

The story has to do wlth the dream
of a poverty-ridden musical genius—
Horton—in which he is pursued by
two fascinating young ladies. Walter
Woods wrote the scendrio from the
play by George S. Kaufman and Mare
Connelly. : it

Here’s a Funny One!

What would you think if you were
jutdge. :

wn'd Horton dld!' ln e
Horseback,” directed by James Cruze
for Paramount, he is tried in such
a court as it is to be hoped will never
t| be seen outside of dreams. ‘‘Beggar
on Horseback” is Cruze’s biggest pro-
duction since ““The Covered Wagon.”
The dream sequence is an outstand-
ing feature. :

Esther Ralston, who played the
mother in “Peter Pan,” is featured
with Horton in theé leadlng roles of
the picture, comlng to tne
Theatre ON. .. :.vs :DeXt,

.....

laughs for audiences at the.....,..
yesterday. A shimmy-mad rich girl
is introduced into the story with dis-
astrous results == dlsastrous for Me-
Rae, who proposes to her on his
doctor’'s say so.and spends the rest
of. the picture trying to squirm out

right for everyone in the end, of
course,
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002
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